The purpose of this review is firstly to show the formation of dystopia that finds its roots in utopia. Then, the foundation of dystopian fiction from the perspectives of such critics as Chad Walsh, Tom Moylan, Mark R. Hillegas, and Erika Gottlieb, among some others, is investigated. Finally, we briefly reveal the standing of Aldous Huxley, Kurt Vonnegut, and Don DeLillo, among many other dystopian writers, in depiction of dystopian societies. This study also attempts to explain how works of these three writers were revolutionary in their challenging of the new values that led to the degradation of human dignity.
For the present study, it is important to show that the dystopian literature emerging in the twentieth century was rooted in a utopian vision that invests in our imagination that seeks to create an ideal and perfect world. (Note 1) Utopia as an organized concept encourages everybody to investigate the norms of organization and to discover ideal systems through which human lives could be made better. It is not easy to consider all of the utopian works and thinking informing the genre today, but utopia began with the myth of Eden. The first utopian thought refers back to Plato whose Republic is considered one of the pioneering utopian works (Russell 2005) . Plato, in Republic, describes a model for an ideal world; however, it was not until the 1500s, when the term utopia was coined by Sir Thomas More in his work of the same name that illustrates a fictional society on a remote island in 1516. More was the first to think of a true utopia by setting up what Fátima Vieira (2010) sees as a "tension between the affirmation of a possibility and the negation of its fulfilment" (p. 6). Although a pleasing goal, utopia has never existed. More, in his Utopia, which means 'No Place', shows that utopia is an impractical ideal world as well as a medium to satirize the writer's society. More sets his utopian world on an isolated island, but makes it contemporary with his own time. He depicts a society in which individual possession is revoked, education is for all, men and women are considered equally, and there are no limitations on religious practice. For More, according to David Harvey (2000) , "Utopia is an artificially created island, which functions as an isolated, coherently organized, and largely closed space economy" (p. 160). He continues that utopia "becomes with More's initiative, a fertile means to explore and express a vast range of competing ideas about social relationships, moral orderings, political-economic systems, and the like" (p. 161). David Sisk (1997) also believes that utopian literature Explores [the] perfectibility of human society through hypothetical advancements in technology, philosophy, and social structures, resulting in perfect or near-perfect communities located in distant lands or in the future. (p. 2) He observes that utopian writers usually create patterns of perfect and organized societies, and present fleeing as a fancy of the imagination.
However, at the outset of the eighteenth century, many thinkers and writers recognised the impossibility of utopian thinking, and then a wave of anti-utopianism emerged in literature. Anti-utopian works reject the utopian desire as an unrealistic and impossible quest for an ideal future; however, they also feared that such claims could have devastating effects on the population. According to Peter Fitting (2010) , anti-utopianism is "explicitly or implicitly a defence of the status quo" (p. 141). For instance, Jonathan Swift's Gulliver's Travels, an anti-utopian novel, supports the real world and condemns looking for a better world. According to Vieira (2010) , early[that dreaming] might entail" (p. 16).
In the Enlightenment era, humans' fate was reconsidered and " [man] discovered that reason could enable him not only to have a happy life, but also to reach human perfection" (Vieira 9) . In this era, utopian writing emerged in such works as Samuel Butler's Erewhon and William Morris' News from Nowhere, and utopia was again a possibility for humanity. A time of scientific progress, the nineteenth century looked hopefully to the future. Although people were thinking of an ideal future, not everyone was optimistic about scientific developments. Again, anti-utopian thoughts appeared in the works of writers such as H. G. Wells who felt that humans were moving towards failure through these advances.
The politically and economically turbulent atmosphere of the late nineteenth century raised powerful critiques that led to deterioration in utopian thought. Harvey (2000) states that:
here is a time and place in the ceaseless human endeavor to change the world, when alternative visions, no matter how fantastic, provide the grist for shaping powerful political forces for change. I believe we are at precisely such a moment. (p. 195) At the outset of the twentieth century, according to Scholes and Robkin (1977) , "the utopian impulse was largely replaced by dystopian projections of disastrous current trends" (p. 174). These conditions paved the way for twentieth century authors such as Yvengy Zamiatin, Aldous Huxley, and George Orwell to write dystopian fiction (Hillegas 15) . In "From Utopia to Nightmare", Chad Walsh (1962) argues that utopia is replaced by dystopia in a century of disillusionment. He states, I submit that the shift from utopian to dystopian fiction is important. Quite possibly, it foreshadows one of those really massive psychological shifts that sometimes occur over a whole culture. (p. 117)
While it is easy to define utopia as an ideal world, defining dystopia under one umbrella term seems to be challenging. However, for this study, dystopia is a critical genre that makes us aware of human manipulation through technological advances in the twentieth and twenty-first centuries.
Foundations of Dystopian Fiction
In line with Tom Moylan (2003) Moylan (2003) states, "Forster's story therefore stands as an early example of the dystopian maps of social hells that have been with us ever since" (p. 112). Moreover, Beauchamp, in his essay "Technology in the Dystopian Novel", states, "Except perhaps for Wells's When the Sleeper Awakes, The Machine Stops is probably the first modern dystopia" (p. 57).
It is a truism that one of the most revealing indexes to the anxieties of our age is the great flood of works like Zamyatin's We, Huxley's Brave New World, Hillegas' observation reflects Walsh's attitude and he also compares these novels to the technological utopias and works of Wells. Hillegas (1967) prefers the term "anti-utopia" to dystopia, as he asserts that, "this is the term most often used" (p. 3). Although Hillegas' work is informative, he directly attributes to Wells all the motifs and themes used by other dystopian writers as though they did not have any opinions of their own.
Moreover, Erika Gottlieb (2001) investigates three other popular fiction as a delegate of dystopia: Kurt Vonnegut's Player Piano (1952) , a criticism of a quite mechanized and consumer world that deprecates everything concerning humanity; Ray Bradbury's Fahrenheit 451 (1953) , a criticism of a society in which reading is illegal; and Margaret Atwood's The Handmaid 's Tale (1986) , a feminist satire of totalitarianism. Gottlieb (2001) explains,"
To a significant extent, each of these novels makes us ponder how an originally utopian promise was abused, betrayed or, ironically fulfilled so as to create tragic consequences for humanity. (p. 8) (Note 3) However, for us, utopia is itself a deceptive promise. It is not abused or betrayed; instead it is both a deceitful and misleading promise.
Moreover, many contemporary critics have found that dystopian texts have come true about the present situation rather than about the future. Peter Firchow (1984) argues that, "most of the memorable utopian fictions of our time are largely pessimistic-not of course about the future, but really about the present" (p. 5). However, for us, dystopian novels do not have a pessimistic tone as severe as the one that Firchow states; instead they hold largely critical attitudes towards the status quo and ask for change. Essentially, it is in the essence of dystopian fiction to make the reader aware of the truth and reality of their life, a call to wake us up from the lies and unreal aspects of our life. (Note 4)
Critical Review on Huxley, Vonnegut and DeLillo's Dystopian Fiction
In the following, we review the scholarship on Huxley's Brave New World (1932) and Ape and essence (1948); Vonnegut's Player Piano (1952) and Slaughterhouse-Five (1969) ; and DeLillo's White Noise (1985) and Cosmopolis (2003) to contextualize our research and its original contribution to the field.
Aldous Huxley's Speculative Dystopian Fiction
Aldous Huxley (1894 Huxley ( -1963 is known as one of the most significant authors of the twentieth century. His fiction has been considered influential on a generation that had their dreams ruined by two world wars. Huxley's main concern was the human lifestyle in modern society, and through literature he attempts to depict the conflict between science and the humanities. (Note 5) Among the vast body of criticism on Huxley's fiction, Robert S. Baker (1995) claims that Huxley's novels reveal the real nature of science and technology. Furthermore, he explains that Huxley's full range of novels disclose a sustained criticism of the false claims made by science and technology. He observes the exploitation of international cartels, gratuitous sadism, the rule of technocratic experts, and the threatening forms of power in Huxley's fiction. Among Huxley's body of literature, Brave New World is his best-known work. Peter Firchow (1984) follows the pattern of utopian writers that extends from Plato to Orwell. Written in the early 1930s, the era of the Great Depression with another world war threatening, Firchow explains that Brave New World presents a frightening future when a complete system of material prosperity and physical pleasures is finally achieved through technology. Now, over eighty years after its publication, Huxley's Brave New World has become more than a novel and is seen as quite relevant to the fields of genetic engineering, bioscience, computer hypertext and virtual reality. (Note 6) Huxley wrote Brave New World when America and Europe were in economic, political, and social crisis in the aftermath of the First World War. Harold Bloom (2011) sees how "massive industrialization, coupled with severe economic depression and the rise of fascism" formed "Huxley's cautionary vision of the future" (p. 14). Bloom also observes that Brave New World "is still a vision of T.S. Eliot's The Waste Land, of a world without authentic belief and spiritual values" (p. 8)." However, unlike Bloom, Milton Birnbaum (2006) Kass sees that we are moving automatically towards a brave new world. He is worried about human devaluation through the technology that indirectly affects our life.
In the preset study, we are more in line with Robert S. Baker (1990) In Ape and Essence, Huxley uses the atomic bomb as a device to encourage readers to think about the reality of bombs and science. He asks his readers to think about the idea of dehumanization that can result from unchecked technological advances.
Kurt Vonnegut's Autobiographical Dystopian Fiction
Kurt Vonnegut (1922 Vonnegut ( -2007 Years ago I was working in Schenectady for General Electric, completely surrounded by machines, so I wrote a novel about people and machines, and machines frequently got the best of it, as machines will. (New York Times)
Player Piano is rooted in his job experience at GE. In a 1973 interview published in Playboy Magazine, he reveals his motivation for writing the fiction:
I was working for General Electric at the time, right after World War II, and I saw a milling machine for cutting the rotors on jet engines, gas turbines. This was a very expensive thing for a machinist to do, to cut what is essentially one of those Brancusi forms. So they had a computer-operated milling machine built to cut the blades, and I was fascinated by that. This was in 1949 and the guys who were working on it were foreseeing all sorts of machines being run by little boxes and punched cards. Player Piano was my response to the implications of having everything run by little boxes. The idea of doing that, you know, Additionally, some scholars have seen a revolutionary function of the body in dystopian fiction. For instance, Olivia Anne Burgess (2010) argues about the significance of "the body as a means for renewed experience and dynamic change" in Payer Piano (p. 59). However, in our view, Burgess did not see the effects of consumer culture and the advertising industry that control the mind, in spite of giving freedom of action to the body. Burgess found the body to be a source of change, but he paid no attention to the mind control that occurred in the cybernetic environment of the 1950s.
Moreover, there is a vast body of criticism on Kurt Vonnegut's Slaughterhouse-Five. Critics have often glorified Vonnegut for Slaughterhouse-Five, which is greatly seen as the writer's masterpiece. The novel is not only a criticism of war, it has also been regarded as a criticism of America. As Robert Tally (2011) …an acknowledgment of the difficulty and inability to talk or write about a topic that deeply affected one's psychology … Consequently one needs to design one's own coping strategies and path of healing to deal with the horror of the Dresden air raids. (p. 181)
The majority of the characters in the novel are either directly or indirectly harmed by an all-encompassing war that claims the lives of millions. Again, the theme of technology as damaging is present, and as many critics have noted, most of the technology in the novel is used for war or torture. But none of the critical works about the novel has considered the function of war as a mind-numbing machine that controls people and persuades them to participate in war and to kill each other by pressing a button.
Besides war, time is Vonnegut's other main concern in Slaughterhouse-Five. He shows the protagonist of his novel entrapped by Tralfamadorian time, which is not a traditional linear concept of time. Klinkowitz (1990) observes that the Tralfamadorian idea of time involves "the overthrow of nearly every Aristotelian convention that has contributed to the novel's form in English over the past three centuries" (p. 30). Furthermore, as Todd Davis (2001) writes, …if time is thus viewed as a system of linear progression, meaning can be assigned to it, and, more importantly, tragedy (like the massacre in Dresden) can be explained as a logical step in the process. Vonnegut staunchly rejects this notion, and in doing so rejects perhaps the most totalizing myth in Western civilization -the myth that time is chronologically structured (p. 158).
Through this non-linear time Vonnegut makes the protagonist of his novel able to travel through time and narrate the story of Dresden. Moreover, interestingly, James Lundquist (1976) sees that, "The novel functions to reveal new viewpoints in somewhat the same way that the theory of relativity broke through the concepts of absolute space and time" (p. 69). Vonnegut attempts to create a union of all space and of all time.
From another perspective, David Goldsmith (1972) sees Vonnegut's observation of time as a way for the protagonist of the novel to escape from his horrible memories of war. As Goldsmith states, "Such a perspective simply provides the comforts which have enabled Vonnegut to live with his wartime nightmare" (p. 26). For Tralfamadorians, death is not important. Therefore, Goldsmith claims Vonnegut could finally wash the guilt and horror of Dresden from his mind. According to Goldsmith, non-linear time has a liberating nature, but Goldsmith does not consider that such an understanding of time is itself a form of imprisonment that controls the human mind.
In general, Vonnegut's works usually concern such themes as the marginalization brought about by technology. In this study, we are more in line with Thomas L. Wymer (1982) who, in "Machines and the Meaning of Human in the Novels of Kurt Vonnegut, Jr.", claims that "man himself is or may become a machine" (p. 41) is a regular theme in Vonnegut's fiction. This thematic concern is like the problem of human turning into slaves because they compete with machines that perform like slaves.
Don DeLillo's Realistic Dystopian Fiction
Don DeLillo (1936b) is known as one of the most adored authors of the twenty-first century. Harold Bloom (2003) Vol. 7, No. 11; Duval observes that DeLillo considers the world from the mid-twentieth century onwards and traces events such as "the rise of Adolf Hitler's fascism, the assassination of President John F. Kennedy, and Cold War brinksmanship" (ibid.). In his fiction, DeLillo illustrates the formation of contemporary American identity along with social and cultural changes. Moreover, according to Duvall, through his fiction, DeLillo sees the media as social forces. He shows the difficulty of thinking historically when our thoughts are shaped by television. Duvall states that for DeLillo, "the effects of the media serve as a fundamental mutation in Americans' lived relationship to the world" (ibid.). He depicts characters like "Hitler and Elvis Presley," who become "absorbed in the celebrity-making apparatus of media culture" (ibid.).
Furthermore, Engles and Duvall (2006) consider White Noise as one of the most discussed pieces of fiction due to its accessibility and brilliant treatment of various issues in contemporary American culture. They claim that DeLillo's work concerns contemporary American society and depicts issues such as toxicity, mass media, terrorism, consumerism, conspiracy and paranoia. (Note 11)
DeLillo illustrates various aspects of American culture and environment in his fiction. Schlager and Lauer (2001) observe that Delillo often addresses the "paradoxes and contradictions of postmodern culture" (p. 247). Moreover, according to Samuel Coale (2005) :
DeLillo foregrounds the spectacle of contemporary culture as embodied in the media, sports, terrorism, language, money, sex, and consumer capitalism. The background of his fiction hints at some kind of ultimate visionary mystery, buttressed by his characters' inchoate spiritual yearnings and longings, probably nourished by DeLillo's own Catholic past and schooling. The postmodern disconnection often occurs between foreground and background, between the presentation of the poststructuralist materiality of language and culture and the aura of metaphysical uncertainty that hovers within and behind or beyond it. (p. 90) By rising interest from cultural studies, more attention was paid to issues such as the TV, advertising and pop culture illustrated in DeLillo's fiction, and concepts such as simulacra and discourse were applied to DeLillo's work. Jean Baudrillard (1994) discusses that reality has now been substituted by simulacra and the "real" is replaced by what he calls the "hyperreal" (p. 166). A couple of critical works have considered DeLillo's works from Buadrillard's perspective of simulation. However, for the first time, John Frow (1990) clarifies the link between White Noise and simulacra. He discusses the function of simulation that both perverts and preserves the American myth of authenticity and originality. Frow considers television to be one of the pivotal elements behind this replacement. He argues that television reduces everything to mere information. Furthermore, Leonard Wilcox (1991) discusses that the way of life that DeLillo represents is "similar to that depicted by Jean Baudrillard." Wilcox states: "the transformations of contemporary society that Baudrillard describes in his theoretical writing on information and media have also gripped the mind and shaped" DeLillo's work. (p. 346) Beside DeLillo's cultural and social concern, another prevalent theme in his texts is the notion of death, as many critics have considered it from Baudrillard's idea of simulation. In one of the most recent studies, Jennifer Camille Johnson (2007) observes:
In White Noise, the idea of life beyond death as a cultural icon in the novel supports Baudrillard's assertion in Simulacra and Simulation that " [d] eath is never an absolute criterion, but in this case it is significant: the era of James Dean, Marilyn Monroe, and the Kennedys, of those who really died simply because they had a mythic dimension that implies death". (p. 19)
As we mentioned above, Buadrillard sees that in the postmodern condition, reality is replaced by simulation. He observes that even death itself becomes a simulation. Additionally, Richard Devetak (2009) and Michael Hardin (2002) aligned with Johnson's observation of death in DeLillo's fiction.
Some critics also have examined the relationship between technology, identity or subjectivity in DeLillo's fiction. As in one of the most recent studies, Randy Laist (2009) sees that more than any other contemporary American writer, DeLillo considers the ways that have formed contemporary American consciousness, with the incursion of information, technology, consumerism, and the military into our daily life. Laist observes that, in DeLillo's fiction, technological devices are not only tools in the characters' daily life, but mysterious apparatuses that reshape human identity. DeLillo also illustrates people who present the encounter of an individual with a technological environment. Laist claims that DeLillo takes us into the heart of this new culture, in which "technologies reconfigure the relationship between ego and environment, between nature and nurture, and between the soul and the world" (p. 4).
Although previous studies on DeLillo's fiction have observed the effects of technology on the self, consciousness, and identity, they have left enough space to consider transformation of the body in cyberspace.
DeLillo's Cosmopolis, which has received less critical views, also illustrates technology in the capitalist society of America in the early twenty-first century. Adam Thurschwell (2007) observes that DeLillo's Cosmopolis is "an allegory of self-destruction by the technologized capitalist society and its subsequent comeuppance in the violence it engenders in those whom it pushes aside" (p. 280).
Furthermore, Aaron Chandler (2009) examines DeLillo's "satire on global capitalism's contradictory inclination towards both cosmopolitan worldliness and solipsism," as represented in Cosmopolis, in the light of ideas of Emmanuel Levinas and Martin Heidegger in relation to "otherness" and "economy" (p. 241).
Conclusion
Huxley, Vonnegut, and DeLillo show their significant contributions to the development of the dystopian genre through their fiction. The dystopian novels of Huxley, Vonnegut, and DeLillo continue to have much to say about the most fundamental questions surrounding the human condition. They employ the dystopian genre to make us aware of human dignity and criticize modern technologies that can lead to our degradation. For them, genetic engineering, war, consumer culture, an automated world, and hypereality are among the phenomena that have affected the human mind and body.
postmodernism. In a 1998 interview, he states:
Post-modern seems to mean different things in ... different disciplines. In architecture and art it means one or two different things. In fiction it seems to mean another. When people say White Noise is post-modern, I don't really complain. I don't say it myself. But I don't see Underworld as post-modern. Maybe it's the last modernist gasp. I don't know. (qtd. in Duval The Cambridge, p. 13)
Note 11. The significance of DeLillo's novels was revealed after their publication, since they have the capacity to predict cultural and ecological phenomena. Some weeks after the publication of White Noise and its Airborne Toxic Event, a chemical spill in Bhopal, India happened and many readers read the book based on the event in India.
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